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Black Humor, Irony
and Cynicism
in Contemporary

Israeli Art

Tami Katz-Freiman

I recant works by young artists one encounters an ever
rowng numbaer of cynicel and cruel combinations of
humorous and ronic HICtonal representations and dark
trophe
Perversion and pornography  These cymcal combens
tons touch the seam between the gruesome and
absurd, the tertible and grotesque. the threstening and
comecel, thus generating a new species of crossbreeds
im0 wawd self-detached hybriduation that evokes med:
aval sculpture and the pantings of Hieronymus Bosch
Just lhe their contemporaries in young locekzed liters
Wre and upto-date rock music, the young srtists
volvad in the visusl arts ware born into # world thet
has  seen everything, grew into the arms of
postmodernism, matured in frant of personal comput
% and TV sats and stisorbed intravencusly a culture of

thematic workds swarming with images of ca

ANTIPATHOS

video-clips, spectacies and varous sophisticated simulations This cynicel culture that offers innumerstie sub
stitutes for suthenticity and quick gratification has divorced itself from the “resl” and “natursl” and st its dis

cursive feld withes o sterile bubble replete with defenses These artists concerve modarresm, fo

mple. 8y

just one more chapter in history, » reference. 8 quotable raw materisl. They obsarve Me through the medis o

computer screen with & cynical and niliistic eye, devosd of any pathos or sentimentality, &% if It were nothin

mote than one tig game

phcit manifestations of th

The exhubition Antipat 11ives 10 POIN out some of ¢ dency i young

Inronli a1 #0d 10 diagnose 115 essential possbATies, whie (eviewsng the recurrences of the same phencmenon

8 whose vos contmn a “sghtish” note.

in the work of clder artists. In the exhibition we chose 10 show
Bie. Monguide artists who

i whose #rt “the unbearable kghtnass of Me” is discer mploy strategies of “David

Lynchian humor® — & macabre and cruel humor, degused at times as saccharine, black humor, cymcal, cold

and inditterent, immersed in & “mystical,” fant stmaosphare. The first group Inchudes Anown artists such
Gideon Gechtman, Zadok Ben-David. Neomi Siman- Tov. Philip Rantrer, Zvika Kantor, Uri Katsanatein, Bebs Simion
Fainary, Anat Ben-Shaul, Atsmon Ganor and Deniel Seck  These have presented, sach in s of her own way, an

otic 1000 that had dominated lsrael art for 80 Many yesrs

sternative to the sober, econamical, puritan and

thersby paving the wary for hew options of 00, and Mg timaing the Type of discourse, which was preve
ously rejected automatically by the Art institution Shown side by side with them arm younger artists borm
the sixties - Hille Lulu Un, Ram Brache. Dan Reisner. Orl Drumer, Eytan Shouker. Avs & Gal. Reuven Cohen and
Nir Hod ~ some of whom have had 0ne of Two solo-axhibitions, # few did NOt at1end conventional art schools
v studies. 1 any case, the artists discussed here do Not constitute

1 all, while the rest have just completed th
of any sort, but rather 8 vary heterogenscus ensemble of individuals

# "group” with » common “manifesto”
each represanting his of her own sat and nothing slse. The common factor amerjes from the tone of the works.
from their externalized anti-pathos. from thew strategies, whech enable thes crestors 10 engege « thew own
vomit, in decaying flesh and in perverse narcissem. without surrendering to “expressionism” or faling mo the
rap of the grest meta-narrative of modernism (“art lberate: )

The exhibition outines dfferent Types of anti-pathos, ranging from the womc model charactenstic of the
modernist position to the vanous forms of parody. cyniciem and | uﬂ # postModern pracuice
parexcelionce. The age distribution enables a keener insight into the afterences, which | bekeve are of cardinel
wgnificance, between these divergent strategees. It is 1empting 1o consider the sge factor as & sole explanation
for the ditferences and leave |t Bt that, et it would be much more rewarding, through tham, 10 probe inta the
unavoideble effects of the *post-postmodern” technological era on the work of these artists Snce. thematically
$00sking. we ere dealing here with rather semilar tactics, the ditfersnces in attituce are implied by nuances of
dosage and temperament, which deterrmine the melody of articulation But here, | bebave @ hundamental differ
ONCH Starts 10 show the Komic undertone, amployed by srists Mo Gechtman and Rantzer. 10 doubit allows for

e |
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c S0 o these i ”mmmm.md :“,"m':"""‘:: For the first time a new sound is heard in Israeli art - the voice of a terminal [t Foveven (1936 1984
nsociaton of dess The stae
the French phionigher
history, thought-control, a symbiosis between the human nervous system and ..""'"....;"""‘".:":......"""" humor, indulging in perversion and sweet narcissism. A realistic and practical m:;::.:_‘
Sneouty Chanveis A
m.wamwmwmmmmm- oyl oot view, devoid of nostalgia and great dreams, cannot be the revolt of yesteryear.
with body tissues that undergo transformation. S o L g B e No one would think today that any artistic defiance could change the world. 7
e Phiosopher Waory
T sk o0 wumnﬂ-mmnmﬁ D e s s The argue that the metaphorical quintessence of Lynch's sesthetic s in the interrelations betwsen the brokan nd  Seceeds eeams s peries
of the century the Dadaists and the wumm-«lﬂ: o8 ! imsamsigoophdeodingied torn surface nd the SUBCULANEOUS OCCUITENCes. In the Same vein. the decaying ear in Biue Velvet (1980) 0r  cemrsl concast 16 s thewsmg o the
P Ry e o e e L e S T S ey SETEEE
momentary anseshavs of the heer”:“Lavghterhas 0o gretar enemy hen amion || 90 L A I N St } sl ving:aom concasls & dark workl of passions and  sets by resing the s msteet
i weep 10 more, but we should st lsvgh.. 10 the spiit astebition _mhmn-n modness.  fimay fragde coating, Mhe shin over flesh The mahgnant. wicked and subversve alemant  S6IsM ot sumnng (e et slescns
m"‘f‘“‘“—“‘-‘.— tpsprte Rorty” gy foomfiondms (the “resl® according 10 2itek) appears unexpectediy n the warm and friendly Surroundings (the “roskt’). 1N pemes e e e i e
of krony - & sirategy the in view of the and e of Thee Relation the peacetul and normal the vy song i e Jocogues
Y b oy PO RS PR T ol 1t was the of modern wnd Wamar” [1927] The Stardod Edon romantic and innocent lawn Thus viewed, the o the -:':m 2 :=- “‘.‘
e ; » RN L ot % Complem Prrchongesl Werks o St ” --:."_
s which ensbled the ation of the thet, 10 m, hindered the attanment St Prowet London 1960 & 1961, the epparently routine (the surfacel. and the quivering “piece of ife.” the sbcess, the infected spot (the introduc-
those same weals munm'muwwun“dhw mn:-mn;: ton of the repulsive skmy cresture into Aben |, Il & Il (1979, 1986, 1092 or that of the mantly 1o
NIReR 0 e NREDE thet would change :’:_m, ':"n Cronenberg's The Fiy [1986] has & similar effect) 2ilek refers 10 1t a “the sbsokite living crasture ~ the pure

10 the Under  wsary 1991, pp 93-101) essence of Me,” namaly, pure kbido i its Most concrate and plastc form of skinned organkcity ~ & ghmmaer of

body-less ie - the perfect corporeaity. According 1o 2idek. harein bas the of the
image: the strategy evokes disgust over the real. yot it also serves #s & barmer
: L_"""'"""""”T] aashing o, bieet W ks dlotense o ka1l gming: M ot v o 0 RSN I -
th srantly avoly “”.,._"._"".m“'- POSIMOdEIMist (ISCOUrSe 0Ne haars tme and again references 10 the | “seciety of the spectacie” | whose reabty is
e chains e utmats emarcpaton of the replaced by an image of itself. Under “are bereft of thei charsctar of ivolved
““‘:‘m' social agents and thew role I8 reduced to that of passive spectstors of » colorful spectacle. 2idek calls our
“awhoratng” the Puman race. attention 10 the fact that it is precisely this tactic of that . 10 reabty
28 somathing vuinerable.
L opnconnipbordiapdort sy Lynch can be dubbed the “Felini of our fin de sdcle.” a1 least with (99ard 10 the beg spactacis that he
o mhhlﬁ:rdn“mdmmmn“mﬁ“ el
Batinction between » “bed s eye” cormers of our undeniable appeal for younger artists is explained by the fact that his films clearly
i longsdivap enloetmasiodyod adress the workd of the young. inckidng the identity cries of pubsty, y weh oo
‘ 2 brutal reslity. A peculiar feature of his fims is the unexpected closs-ups, which L
“.m-ﬂ-‘*‘::‘ tive contant and are edited ke 8 videO-chp In frames that Cast the viewsr nfo Mysterious and detant worids.
cotng In these close-ups Lynch seems 10 breathe ke Nt 0bjects. which SpPesr 10 be Gazing back at us. suggesting

layers of that their innocent s harbors another meaning. Artists ke Hila Lub Lin and Eytan Shouker strive for 8 smisr
volce Patwnderte 14+ geny The 1ouch is insolar o8 it has b ved 10 be rting and paink
The subject is reduced 10 & gare, gare that ob the world from without. The
0bGEs Of these artists seem 10 be aware of the fact that the painkd o contact with
reskty, even on the most pic level Thus, en roality must be created. & new skn must be
transplanted. with the that any transgression. any enc 05 e ket e, ks = 09/
10 $paak ~ the kving flash, 10uchas open nerve centers. Lynch's ifluence is slso evident i the atmosphere
radiating from Nir Mod's glass Cabinet. which seems 10 be siming and :
passion. as fr ic work. whech
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This cynical culture offers quick gratification and innumerable substitutes for
authenticity and sets its discursive field within a sterile bubble replete with
trategies of externalized anti-pathos.

 an aloof and b

The cynicism and gies evade any representation that strives for
cerity, at least in its expressive sense, although thematically, they delve into
ional depths and treat a personal world, an identity of the most private and
probab bly Mhm nature - the body s flesh and its various excretions.

crystaliized nature of the current -nmlc i
old model of rebellion (in the manner of Dada, or even
works of Kantor, Gechtman and Rantzer) and the new anti-pathos lies in

revolt as an ideal was outmoded long ago. it simply does not interest them. It is not a revo
no reality worthy of revolting against, and no real worthy of Post factum,

om the tone o {

bad taste and
ant gestures presented i an
and humorous manne. (Susen
y-passing 2 Sontag, “Notes on Camp,* Partisan Aeview,
ﬁil.mmu"‘l

# state of noncommitment, which always comes ~ be it as it Wll‘llhﬂhﬂ:ﬂlﬂmmm.

the practice of wearng cothes of the

0ppowte ses The phenomencn & by o

maans & new one. and sutfice it 10
mantion that for

attempts 1o discard conventions will perhaps be defined as a new type of pathos or social critique. Neverthe-
loss, it seoms 1o me that the dissolution of dichotomies and the endless of point

female parts o1 the thester and opers. In
moden and hegh modern wt

jpoint are unique to our fin de sicle, implied by the state of things and not conceived, at least not in real time,
8 8 revolt of an ideclogy. A reslistic and practical view, devoid of nostalgia and free from great dreams, cannot
‘be the revolt of yesteryear. It dodges any responsibilty, offering, at the most, an alternative, and at best —
ready to assume a sort of deflance, and even that only if it is implicit in the things themselves.
Mn“MWnMwmumm in the exhibition. Hard as we may

-l” 8 for suamgle
Marcel Duchamp. Man

asitis

N S dadioat

| dissonances are an integral part of the exhibition.
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Comic devices, scrobetics and magic ~ these are the sculptursl sirategies
| employed by Zadok Ben-Osvid Even when he was sculpting esate anemals i
moverment - be it & fall Of a0 impossbie leap - or when he was mramning the
flow of slectrons = beweched magnetc felds, the tenson Detwwen control
balance #nd harmony and the danger of lowng them wers sways Mastaned »
s sculptuees Ths tansion 1 typical of the “clown 0n & 1ope” model Pow come
e doasn't 1a7), which can be percened a4 & metaphor for one of the principel
Jensions charactenstic of our own eustence @ In Anstotian terms the Clown
00 the rope and the Ewon, g hrnself and hes
achwevements. e one and the same. Falures. faars and errors wre smphasaed
nmmmmummmm-
cournge. pr and perfect Such an inverson, 0 whch
the inferor subdues. 50 10 3posk, (13 SUpeNar on the same huerachy & the
dommnant preciphe in ol mandestations of the comcal.* (Yael Renan, “The Clown
on the Rope,” Siman Kr'a 11, Litaeary Ouartery, May 1980, p. 210/
&ummmmmn::u~nm~m
i and unintetectusl comc gee ~ intensifies the collucn between the crude
comc wlement and the Hraghe emotionsl contents of Mase scuiptures. Here there
nw*n--m.a-uamm—mm-m
,.‘.-unw»vmd'm With magcal restan
ALY -n-hudm.mﬂv.llmmnﬁl.nm
Y Anns e pw e that annouces the colapse of the pertition betwesn resity and &eem
ik Ben-Dunid, No Secrrts Under the Light, 199) >

1993 ,'9°22 U NTYED 0" AWIY INSW TV MR I

Fadok Mew-Duvid, Left Mand and Right 1. from the sries [aseriiope, 1993
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